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“Creative Drama and Writing” Reporter: Miho Moody September 14

Many learners of English in Japan wish to use their English confidently in a real
English-speaking environment, but many of them may stop their efforts when they get out of their
classroom and find themselves unprepared for the ‘coughs and hesitations’ of the outside world.
Aware of such a situation, the author of this paper suggests they try creative drama, especially
improvisation, accompanied by the writing and revising of its script. According to the author, “a
key element for a successful improvisation is a ‘conflict,”” for, in their efforts to solve that
conflict, learners will pay attention to the meaning they are creating, not to the form of the
language.” Believing in such an effect, the author has led many groups of university students,
whose goal is to perform at the Oral Communication Festival (OCF). This is a good report of what

she has done, together with those students.
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